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1. Balance between color and drawing. 

Drawing comes in the form of a) textures; b) placement of forms; 
and c) materials. Material is very important because of its 
literalness. 

The question for me then, is how much literalness can I get away 
with? (i.e. taking a risk of putting a sponge in my paint). I want to 
integrate material, yet at the same time have the material stand on its 
own without denying its surface. This literalness versus integration 
is what I use to challenge my sensibility. One way I have explored 
this is through the use of color, using color to act as a balance to 
the material. So if the material is large or heavy the color has to be 
stronger to hold it. 

2. Tension between two dimensional and three dimensional space. 

Tension between two dimensional and three dimensional space has 
always been a concern in my painting. The question or the risk that I 
take in my painting is to what extreme I can push one or the other 
before this tension is lost? 

This interest in spatial tension has also led me to collage. With 
collage, there is the literalness of the materials; the physical versus 
illusion, therefore an exaggerated tension between two and three 
dimensional space. 

3. Testing the parameters of painting. 
At what point is it painting, collage, relief, installation, or a 


sculpture? I perceive painting to involve breaking the rules or 
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preconceived notions of what painting is supposed to be; an on-going 


process of definition and redefinition. 


The intent of achieving my own personal balance between color and 
material (drawing) up unit] the most recent paintings, holds true. In 
my most recent works however, my direction is starting to take a new 
turn; it is to push beyond this balance between color and material. 
Again challenging my aesthetic and my sensibility. I want therefore, 
to take the direction of emphasizing the material, possibly by moving 
more toward sculpture or relief, and thus possibly away from painting. 
My preconception of painting holds color as a preliminary element, but 
I now question if this preconception is not holding me back from 


pursuing an instinctive direction. 
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